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∂∂∫∫££∂∂™™∏∏  ∂∂ƒƒ°°øø¡¡  ªª∞∞££∏∏∆∆øø¡¡ ÙË˜ °ÂÚÌ·ÓÈÎ‹˜ ™¯ÔÏ‹˜, 7 π·ÓÔ˘·Ú›Ô˘ – 2 ∞ÚÈÏ›-
Ô˘ 2004, πÓÛÙÈÙÔ‡ÙÔ Goethe, £ÂÛÛ·ÏÔÓ›ÎË.
EEKK££∂∂™™∏∏  ººøø∆∆√√°°ƒƒ∞∞ººππ∞∞™™ «√È ÊˆÙÔÁÚ¿ÊÔÈ ÙË˜ ¯ÂÚÛÔÓ‹ÛÔ˘ ÙÔ˘ ∞›ÌÔ˘ – £ÂÛ-
Û·ÏÔÓ›ÎË 2004 – New Balkan Photography», 22 ª·ÚÙ›Ô˘ – 18 ∞ÚÈÏ›Ô˘
2004, µ·ÊÔÔ‡ÏÂÈÔ ¶ÓÂ˘Ì·ÙÈÎfi ∫¤ÓÙÚÔ (°. µ·ÊÔÔ‡ÏÔ˘ 3), £ÂÛÛ·ÏÔÓ›ÎË.
22ËË  ™™ÀÀ¡¡∞∞¡¡∆∆∏∏™™∏∏ µ·ÏÎ¿ÓÈˆÓ ºˆÙÔÁÚ¿ÊˆÓ, ÌÂ Ù›ÙÏÔ «Aspects of Balkan
Photography – New Balkan Images, Ÿ„ÂÈ˜ ÙË˜ µ·ÏÎ·ÓÈÎ‹˜ ºˆÙÔÁÚ·Ê›·˜
ÛÙË £ÂÛÛ·ÏÔÓ›ÎË", ÌÂ 2 ÌÂÁ¿ÏÂ˜ ÂÎı¤ÛÂÈ˜ ÊˆÙÔÁÚ·Ê›·˜ Î·È 1 ËÌÂÚ›‰·, 20
ª·ÚÙ›Ô˘ – 19 ∞ÚÈÏ›Ô˘ 2004, £ÂÛÛ·ÏÔÓ›ÎË.
EEKK££∂∂™™∏∏  ººøø∆∆√√°°ƒƒ∞∞ººππ∞∞™™ 7 µÔ‡ÏÁ·ÚˆÓ ÊˆÙÔÁÚ¿ÊˆÓ ÙË˜ ÔÌ¿‰·˜
«Marigraphia», ˘fi ÙËÓ ·ÈÁ›‰· ÙÔ˘ ∂˘Úˆ·˚ÎÔ‡ ∫ÔÈÓÔ‚Ô˘Ï›Ô˘, ·fi 20 ª·Ú-
Ù›Ô˘ 2004, °·ÏÏÈÎfi πÓÛÙÈÙÔ‡ÙÔ, £ÂÛÛ·ÏÔÓ›ÎË.
√√ªª∞∞¢¢ππ∫∫∏∏  EEKK££∂∂™™∏∏  ººøø∆∆√√°°ƒƒ∞∞ººππ∞∞™™, ÌÂ ÊˆÙÔÁÚ¿ÊÔ˘˜ ·fi fiÏÂ˜ ÙÈ˜ µ·ÏÎ·ÓÈ-
Î¤˜ ¯ÒÚÂ˜, ˘fi ÙËÓ ·ÈÁ›‰· ÙÔ˘ Àª∞£ ÎÈ ÙËÓ ˘ÔÛÙ‹ÚÈÍË ÙÔ˘ À¶¶√, ·fi 22
ª·ÚÙ›Ô˘ 2004, µ·ÊÔÔ‡ÏÂÈÔ ¶ÓÂ˘Ì·ÙÈÎfi ∫¤ÓÙÚÔ (°. µ·ÊÔÔ‡ÏÔ˘ 3), £ÂÛ-
Û·ÏÔÓ›ÎË.
∂∂∫∫££∂∂™™∏∏  ººøø∆∆√√°°ƒƒ∞∞ººππ∞∞™™, ÌÂ Ù›ÙÏÔ «Giuseppe Tornatore ÊˆÙÔÁÚ¿ÊÔ˜ ÛÙË ™È-
‚ËÚ›·», 21 ºÂ‚ÚÔ˘·Ú›Ô˘ – 18 ∞ÚÈÏ›Ô˘ 2004, ª·ÎÂ‰ÔÓÈÎfi ªÔ˘ÛÂ›Ô ™‡Á-
¯ÚÔÓË˜ ∆¤¯ÓË˜ (∂ÁÓ·Ù›· 154), £ÂÛÛ·ÏÔÓ›ÎË.
PPHHOOTTOOSSYYNNKKYYRRIIAA  22000044 «∂ÈÓÔ‹ÛÂÈ˜ Î·È Ì·ÚÙ˘Ú›Â˜: ºˆÙÔÁÚ·Ê›· Î·È ∞Ê‹ÁË-
ÛË», 17 ºÂ‚ÚÔ˘·Ú›Ô˘ – 18 ∞ÚÈÏ›Ô˘ 2004, ‰È¿ÊÔÚÔÈ ̄ ÒÚÔÈ, £ÂÛÛ·ÏÔÓ›ÎË.
∂∂∫∫££∂∂™™∏∏  ººøø∆∆√√°°ƒƒ∞∞ººππ∞∞™™ ÙË˜ Wendy Mc Murdo, 21 ºÂ‚ÚÔ˘·Ú›Ô˘ – 18 ∞ÚÈ-
Ï›Ô˘ 2003, µritish Council, ª·ÎÂ‰ÔÓÈÎfi ªÔ˘ÛÂ›Ô ™‡Á¯ÚÔÓË˜ ∆¤¯ÓË˜ (∂ÁÓ·-
Ù›· 154, ¢∂£), £ÂÛÛ·ÏÔÓ›ÎË.
√√ªª∞∞¢¢ππ∫∫∏∏  ∂∂∫∫££∂∂™™∏∏  ººøø∆∆√√°°ƒƒ∞∞ººππ∞∞™™, ÌÂ Ù›ÙÏÔ «∂ÈÓÔ‹ÛÂÈ˜ Î·È Ì·ÚÙ˘Ú›Â˜: Êˆ-
ÙÔÁÚ·Ê›· Î·È ·Ê‹ÁËÛË», 21 ºÂ‚ÚÔ˘·Ú›Ô˘ – 18 ∞ÚÈÏ›Ô˘ 2003, µritish
Council, ª·ÎÂ‰ÔÓÈÎfi ªÔ˘ÛÂ›Ô ™‡Á¯ÚÔÓË˜ ∆¤¯ÓË˜ (∂ÁÓ·Ù›· 154, ¢∂£), £ÂÛ-
Û·ÏÔÓ›ÎË.
∂∂∫∫££∂∂™™∏∏  ™™‡‡ÁÁ¯̄ÚÚÔÔÓÓËË˜̃  ∂∂ÈÈÎÎÔÔÓÓÔÔÁÁÚÚ¿¿ÊÊËËÛÛËË˜̃  ¶¶··ÈÈ‰‰ÈÈÎÎÔÔ‡‡  µµÈÈ‚‚ÏÏ››ÔÔ˘̆, ÌÂ Ù›ÙÏÔ «Magic
Pencil», µritish Council, 6 ª·ÚÙ›Ô˘ – 4 ∞ÚÈÏ›Ô˘ 2004, ¶ÂÚ›ÙÂÚÔ 2 -
HELEXPO, £ÂÛÛ·ÏÔÓ›ÎË.
√√¶¶∂∂ƒƒ∂∂∆∆∞∞ ÌÂ Ù›ÙÏÔ «ª·ria de Buenos Ayres» ÙÔ˘ Astor Piatsola, ÛÂ ¯ÔÚÔ-
ÁÚ·Ê›· ÙÔ˘ Riccardo Barrios, 3 Î·È 4 ∞ÚÈÏ›Ô˘ 2004, ª¤Á·ÚÔ ªÔ˘ÛÈÎ‹˜,
£ÂÛÛ·ÏÔÓ›ÎË.
√√¶¶∂∂ƒƒ∞∞ «√È Á¿ÌÔÈ ÙÔ˘ º›ÁÎ·ÚÔ» ÙÔ˘ W. A. Motzart, ÛÂ ÛÎËÓÔıÂÛ›· Joel
Lauwers, 7, 9, 12 Î·È 15 ∞ÚÈÏ›Ô˘ 2004, ª¤Á·ÚÔ ªÔ˘ÛÈÎ‹˜, £ÂÛÛ·ÏÔÓ›ÎË.
¶¶ππ§§√√∆∆ππ∫∫√√  ¶¶ƒƒ√√°°ƒƒ∞∞ªªªª∞∞ ÛÂÌÈÓ·Ú›ˆÓ Û‡Á¯ÚÔÓË˜ Ù¤¯ÓË˜ ÁÈ· ·È‰È¿, ÌÂ Ù›ÙÏÔ
«¶·›˙ˆ – ª·ı·›Óˆ – ¢ËÌÈÔ˘ÚÁÒ!», 5 ª·ÚÙ›Ô˘ – 23 ª·˝Ô˘ 2004, ª·ÎÂ‰ÔÓÈ-
Îfi ªÔ˘ÛÂ›Ô ™‡Á¯ÚÔÓË˜ ∆¤¯ÓË˜, £ÂÛÛ·ÏÔÓ›ÎË.

∂¶π™∆∏ª√¡π∫∞ 
11ËË  ¢¢ππ∏∏ªª∂∂ƒƒππ¢¢∞∞  °°ππ∞∞  ∆∆∏∏¡¡  ¶¶∞∞ƒƒ∞∞∫∫∆∆ππ∞∞  ∂∂ƒƒ∂∂ÀÀ¡¡∞∞, 1 – 2 ∞ÚÈÏ›Ô˘ 2004, ∂ÏÏËÓÈÎfi
¢›ÎÙ˘Ô ÁÈ· ÙËÓ ¶·Ú¿ÎÙÈ· ŒÚÂ˘Ó· (∂¢π¶∂), Ã·ÚÔÎfiÂÈÔ ¶·ÓÂÈÛÙ‹ÌÈÔ (∂Ï. µÂ-
ÓÈ˙¤ÏÔ˘ 70), ∞ı‹Ó·.
1144ÔÔ  ¶¶∞∞°°∫∫√√™™ªªππ√√  ™™ÀÀ¡¡∂∂¢¢ƒƒ√√  ""EELLEEVVCCOONN"", Û¯ÂÙÈÎ¿ ÌÂ ÙÈ˜ ÙÂ¯ÓÔÏÔÁ›Â˜ Î·Ù·Îfi-
Ú˘ÊË˜ ÌÂÙ·ÊÔÚ¿˜ ·ÓıÚÒˆÓ Î·È ÊÔÚÙ›ˆÓ, 27 – 29 ∞ÚÈÏ›Ô˘ 2004, ∫ˆÓÛÙ·-
ÓÙÈÓÔ‡ÔÏË.
22ÔÔ  ∂∂££¡¡ππ∫∫√√  ™™ÀÀ¡¡∂∂¢¢ƒƒππ√√ «◊ÈÂ˜ ∂ÂÌ‚¿ÛÂÈ˜ ÁÈ· ÙËÓ ¶ÚÔÛÙ·Û›· πÛÙÔÚÈÎÒÓ ∫·-
Ù·ÛÎÂ˘ÒÓ», 14 – 16 √ÎÙˆ‚Ú›Ô˘ 2004, ∆∂∂/∆∫ª – 4Ë ∂ÊÔÚÂ›· ¡ÂˆÙ¤ÚˆÓ
ªÓËÌÂ›ˆÓ, £ÂÛÛ·ÏÔÓ›ÎË.
∏∏∂∂LLEECCOO  ãã0055, 5Ë ¢ÈÂıÓ‹˜ ŒÎıÂÛË Î·È ™˘Ó¤‰ÚÈÔ ÁÈ· ÙËÓ ∆Â¯ÓÔÏÔÁ›· ¶ÂÚÈ‚¿Ï-
ÏÔÓÙÔ˜, 3 – 6 ºÂ‚ÚÔ˘·Ú›Ô˘ 2005, ∆∂∂, ∞ı‹Ó·.
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£ÂÛÛ·ÏÔÓ›ÎË

“µ˘˙·ÓÙÈÓ¤˜ ·ÓÙ·‡ÁÂÈÂ˜”
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°ÂıÛËÌ·Ó‹ ™ÂÊÂÚÔÔ‡ÏÔ˘


